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Building Partnerships: K-12 Educators/Students and Institutes of Higher Education
The arts don’t have age-requirements, social prerequisites or membership cards. The arts can be used as a tool to help
construct bridges throughout learning institutions and arts communities. Arts @ Large partnered with Cardinal Stritch
University to bring internationally renowned photographer Arthur Leipzig and his exhibition ‘On Assignment with Arthur
Leipzig’ to the Northwestern Mutual Art Gallery at Cardinal Stritch. Arthur spoke to a crowd that covered every generation
from elementary and high school students from Milwaukee Public Schools, Cardinal Stritch photography students, and
members of the professional photographers group CoPA, to the community at large.
“Most of our shows have a component that would resonate with one level of the community or another,” said Claire
Odishoo, Northwestern Mutual Art Gallery Director and Arts @ Large board member. This event really spoke to the
powerful impact that partnerships between artist educators and institutes of higher education can have on young people and
the community.
More than 400 students from Riverside University High School, Pulaski, Tippecanoe, Hartford, and Grant Schools were
bused in to enjoy a very personal interaction with the legendary photographer. “We always encourage young people to come
to the gallery. It’s great to expose kids to things they haven’t seen before,” said Odishoo. “Some kids who had not thought
they would be photographers were saying ‘I want to be a photographer.’ There were a few life changing conversations, and
some students really had an interest that was reinforced.”
Arthur Leipzig, the 2004 Lucie Award Winner for Outstanding Achievement in Fine Art Photography, flew in from New
York with his wife Mimi for the exhibit. Arthur presented slides and tales of his adventures in photography to the captive
audience. With over sixty years of photography experience, Arthur engaged the diverse crowd with stories and pictures, and
many curious young students in the audience engaged Arthur by asking inquisitive questions about his work.
Photography students from Cardinal Stritch University also had the opportunity to visit with this icon in the photography
world. “We have a really strong photography program at Stritch,” says Odishoo. “The Stritch students got a lot from this
talk. It was really beneficial to the Stritch population and potential Stritch students who could see an artist of his caliber
talking about his work.”
Arthur spent time walking around the exhibit with students and
talking with them about photography. Many of Arthur’s photographs
capture kids playing on the streets of New York during the 1940s and
really helped the younger students relate to the material.
Students from Grant School studied Arthur’s book, provided to each
school by Arts @ Large, prior to the event and wrote imaginative
stories to accompany the photos. (next page)
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Giving young people the chance to collaborate with professionals,
institutes of higher education and experienced artist educators really
gives them a ‘big picture’ mentality. “I think the most important
thing is it changes their mode of thinking with regard to the
students’ own futures,” says Odishoo. “They are able to see the
possibilities and that art is done by different types of people. They
can understand their gifts and can be honored. These partnerships
really broaden their experiences and that is really important.”
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A Boy Alone, by Fabiola
I see a short boy, named Joe sitting alone on top of a holy
soccer net. Looking at the soccer players playing in the
other nets well Joe is thinking about his future of being a
soccer player, just like them.
Well at least that’s what my brain thinks I see him every
day staring at them. Could it be, well I think he’s mad
because he thinks he’s not that good of a player.
He says to his self, “I wonder if I could Play?” I’m sure
that his parents will feel proud of him. He probably
wishes every day to play on a team. But who knows,
maybe his parents don’t have money.
Well I think he feels mad. Do you think I’m right?
Maybe, it could be possible. I hope he can be on a team.

The big picture:

partnering
through the
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Through Our Eyes: Views from Inside the Neighborhood
La Escuela Fratney Two-Way Bi-lingual Elementary School, a family and community-based, bi-lingual learning experience,
uses the arts, among other mediums, to bring people together.
“Fratney is a school that began as a community effort,” says Sue Browne, Fratney’s Art Specialist and Arts @ Large
project lead. “Around 20 years ago when the school was formed, it was formed because of teachers and parents in the
neighborhood. From the beginning there was an awareness and investment. Fratney wouldn’t be here if it wasn’t for the
teachers, family and community members who had a vision.”
The arts have become an integral part of that vision and Fratney’s partnership with Arts @ Large has helped their school get
back to the ‘roots’ of community involvement.
It began with input from the Medical College of Wisconsin who challenged Fratney to examine social and environmental
health issues families face in their neighborhood. The idea of creating an art garden in the front of the school helped
students focus on healthy eating and environmental responsibility.
The project bloomed into an effort that involved the entire community. Fratney was able to partner with the Urban Ecology
Center, a neighborhood-based environmental education organization, and a local landscape architect to work with students
to help plan and design the art garden. The teaching staff also worked very closely with the students and really developed
a strong bond during the project. “To have the librarian and teachers rally together and have a common vision was very
valuable to our staff and students who have a lot invested in the community,” said Browne. Students worked with the
Urban Ecology Center to help design and plant the garden and local woodworking artist Myles Saigh helped students use a
felled tree from the space to teach recycling by designing two benches and an archway to compliment the garden. Students
designed and created a clay sculpture honoring all the participants, which is displayed in the garden. The community got
behind the project and students even received input from family and neighbors during the groundbreaking ceremony at
their annual family night.
This project set the stage for the students and staff at Fratney to work closely with the surrounding community towards a
common and concrete goal. “They were doing something that they could visibly see change the world.”
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Fratney carried this philosophy with them into their next project. With the help of Fratney staff members, who enjoy
photography in their free time, students became photographers and used cameras to document views from inside their
community. “I think that the art that the kids are producing is an extension of how they view and interpret the world. It
gives them a chance to get their voice out there,” says Browne.
Every spring Fratney invites students, families
and the community at large to their annual
gallery night. This year the focus was on a
student photography exhibit appropriately
named ‘Through Our Eyes.’ Over 400 Fratney
students, family and community members
came to view the pictures that Kindergarten
through 5th grade students had taken. The
gallery night attracted people from all aspects of
the community. “This project was a rally point
for us,” says Browne. Local Spanish-speaking
media dropped in and even members of the
UW-Milwaukee community who visited the
exhibit were so impressed with the project
that some have since engaged with Fratney in
further projects.”
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Fratney has a long history of family events, so part
of their mission is to use Arts @ Large funding to
improve and expand these events. “One of the really
nice things about the Arts @ Large photo project is
it provided a context for our staff to get together and
have a vested interest.”
“When family and community members come in to
celebrate and share, it really validates their (students)
voice and enlarges their sense of place in the world,” says
Browne. “Sometimes kids feel very powerless and without
a lot of choices, so to have a camera in their hands and to
design a garden really gives them the opportunity to use
their multiple intelligences.”
Students at Fratney have incorporated their
community and family members into their arts
experiences in a variety of ways. This year
students spent an evening drumming
and dancing with their families at the
Milwaukee Art Museum. “It was really
a new thing to bring an art installation
and live music into the community,”
says Browne. “Some families don’t
see these places. It really expanded
the definition of what our families
do and gave an opportunity for
the community to see what is
available.”
Last year’s garden project is still a
hot topic within the community. “I
see kids walking by the garden with a
family member, look up at the garden
and say ‘I did that’,” says Browne.
“Community has always been a part
of our education plan,” says Browne.
“So many families are from outside the
U.S. there is a real need to offer support
and celebrate the culture that makes up the
school. Our purpose goes beyond the walls of
this building.”
How does “Through Our Eyes” address gradespecific learning targets that align with State
standards?
La Escuela Fratney’s partnership with the Urban Ecology
Center helped teachers use the theme of environmental
responsibility and healthy eating as a focus in science, social
studies, reading, language arts and more for all grade levels
throughout the school year.
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Learning Targets were addressed naturally as teachers integrated a variety of arts experiences into academic curriculum.
• K5 Science:  Through the selection of plants for the garden…students identified the characteristics of living things;
for example, recognize that all living things grow.
• 1st Grade Art:  Creating a clay sculpture for the garden…students made simple three-dimensional forms, such as clay
figures.
• 1st Grade Physical Education:  All students were included in activities, regardless of their learning or physical abilities.  
Older students were paired with younger students to help with planting…students demonstrated the acceptance of
others who have different physical abilities by including them in group activities.
• 2nd Grade English Language Arts:  Writing in English and Spanish to the landscape architect, expressing their desires
for the garden…students created and improved a piece of writing through multiple drafts.
• 3rd Grade Health:  Studying vegetable and herb gardening…students learned how healthy habits keep systems of the
body healthy.
• 3rd Grade Music:  By creating poems and songs that were shared at a family evening event…students demonstrated
how music can be used to teach and learn.
• 4th Grade Social Studies:  Photographing an immigrants rights march…students learned how families, schools and
other groups in the state set rules of behavior and how various behaviors promote or hinder cooperation. They
learned to explain how citizens can participate in state government.
• 5th Grade Reading:  Reading books on environmental responsibility, healthy eating, and topics related to
photography experiences…students selected a variety of reading materials to read for information and enjoyment.
• 5th Grade Math:  By designing stepping stones and mosaic tiles to explore the process of creating unique patterns…
students recognized patterns of colors and shape, and found patterns in their world.
What elements define the success of “Through Our Eyes”?
The “Characteristics of excellence in arts education collaboration” help to define key elements that make “Through Our Eyes”
an exemplary arts education partnership.
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• Sustainable long-term relationships are developed.
Relationships developed between teachers and educators at the Urban Ecology Center were solidified when members
from Fratney and the UEC collaborated to create written curriculum for continued use in the classroom.
• Multiple perspectives are valued.
Teachers at Fratney found value in collaboration between grade levels and with specialists throughout the school,
while engaging artist educators and community organization representatives in the entire process.
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• Projects support capacity building.
Putting cameras in the hands of teachers and students helped them see themselves as artists and develop skills
that will be carried on for years to come.
• Partners view the entire curriculum as being whole.
The art garden project and subsequent photography projects carried the theme of “Through Our Eyes”
throughout all academic subjects. The entire school embraced the theme and found ways to connect it to
academic curriculum.
• Projects provide equal access for all students.
Students and their families were active participants in the design and creation of the garden. The project
provided equity for all, as did putting cameras in the hands of students. Students’ learning and physical
abilities were valued throughout the process.
• The program builds on the strength of each art form.
Ceramic tile murals, wood sculptures, even original theatrical pieces were all created by students with the
collaborative guidance of teachers and artist educators. Each project built on the strengths of the preceding
project.
• Projects encourage leadership among the partners.
The Urban Ecology landscape architect solicited input from teachers and students to guide the professional
design of the garden, while teachers from different grade levels emerged as leaders in the creation of
accompanying curriculum.
• School-wide initiatives build bridges with the community.
Families, neighbors, community organization representatives – all worked side-by-side to plant trees, flowers
and create artistic adornments for the garden. Students used photography to tell family stories and stories of
resilience in their community.

a

Photos taken by K-5 students at Fratney
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Students attended and photographed immigrants’ rights march
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Professional Development: MPS Teachers Tour Jewish Museum Milwaukee
Arts @ Large partnered with the Jewish Museum Milwaukee and Dr. Robert Kann to give Milwaukee Public Schools (MPS)
teachers an exclusive tour and to help launch the Milwaukee Heroism Project. Nearly 50 MPS teachers and administrators,
representatives from the Wisconsin Board for People with Developmental Disabilities, and community members attended the
preview tour of the Jewish Museum Milwaukee.
“This is a new fantastic resource for all of Milwaukee,” said Kann. “This (the preview tour) was a great opportunity to let the
community know what’s available and the unlimited possibility to teach kids.”
As part of the tour, Dr. Kann presented his biography of Milwaukee’s own Lizzie Kander, and how her story can be
incorporated into the Heroism Project. “It was a great way to introduce Lizzie as well as myself.” Dr. Kann presented at five
schools during the school year and Arts @ Large supplied Golda Meir, Milwaukee Sign Language, Tippecanoe, Fairview and
Emerson Schools each with 30 copies of A Recipe for Success: Lizzie Kander and Her Cookbook to be placed in their library.
Dr. Kann also provided training for new docents at the Jewish Museum Milwaukee. “They were very enthusiastic,” said
Kann. “After the training they felt very empowered and much more confident about leading the tours.” The docents used
their newly acquired storytelling skills and interactive activity ideas when more than 600 students toured the museum to see
how history and heroes converge.
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The Heroism Project is a new initiative that gives students the opportunity to identify what makes a hero. One way to
achieve this is to help them find “the hero” within themselves. That is, to have them experience something in which they act
heroically and thereby recognize their abilities to make the world a better place to live.

Dr. Kann speaks to MPS teachers at Museum
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The Heroism Project curriculum was a collaborative effort between Dr. Kann and a group of four teachers. “The
teachers could validate the content and give suggestions that were useful to them and their students,” said Kann.
“There were many great ideas that helped to supplement and expand on information that I had provided. It was a
great frame of reference and experience.”
The curriculum, which is free to download at the Arts @ Large Web site, provides students with role models like
Lizzie to help guide them to find their own heroic path. The role models are children and adults, both historical and
contemporary, from literature, Greek mythology, and from their families, schools, and community. The curriculum
is designed to help students understand what a hero is, what qualities are heroic, how heroes are different from
celebrities, what different kinds of heroes exist, and ultimately how they can engage in a community service project
to in fact act heroically themselves.
The Heroism Project is a partnership between Dr. Robert Kann, Arts @ Large and the Jewish Museum Milwaukee.
“It’s an extraordinary collaboration amongst all of us,” says Kann. “To get connected to the new Museum initially is
a special opportunity.”
“Arts @ Large is unique in Wisconsin and even nationally, to provide schools highly capable creative artists to work
with their kids while giving the schools a lot of discretion to shape the programs. I feel very privileged to be a part
of the Arts @ Large mission,” says Kann. “It’s a win-win for everyone. Not many people are getting this type of
package that will help the kids and the entire community.”
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Promoting an Inclusive Atmosphere: Tippecanoe School’s Harmonica Project
Tippecanoe School for the Arts & Humanities is a school that thrives on the diverse creativity of their students. Teachers
looked for a project that would give students of all abilities a chance to actively engage with their peers and feel more
comfortable in social settings. With the help of Blues Harmonica Player John Stano, Tippecanoe teachers launched the Arts
@ Large “Playin’ the Blues” project, putting harmonicas in the hands of students to use as a catalyst for self-expression and
social acceptance.
Sixteen percent of the students that participated in the Harmonica Project had physical or developmental challenges. One
8th grade student, who reads at a kindergarten level, was enthralled with the project and was able to apply himself in ways
that teachers and staff had never seen in the past. “We really noticed he was completely engaged in learning the harmonica,
because he could do it,” said Jane Borden, Tippecanoe’s Arts @ Large project lead. “The harmonica became a safe vehicle
to express himself and to tap into his creativity. His attention levels increased, his self esteem shot up and he really felt
connected to the class.”
Another student in Ms. Borden’s class had recently expressed his concerns about not being socially accepted. This 7th
grade student was diagnosed with Asperger’s and although his verbal and reading skills are exceptional, he struggled with
socializing among his peers. Through the Harmonica Project he was able to use music and writing as a medium to connect
with his classmates and even took a lead role in organizing aspects of the program. “By the end of the project he was on the
phone calling schools and setting up concerts for the class,” said Borden. The class finished the project with a large-scale
performance and this 7th grade student, who had previously been reluctant to enter social situations, “was king of the hill,”
“I truly believe if he didn’t have the harmonica he wouldn’t have been as socially accepted by his fellow peers. This project
really gave him confidence in himself.”
John Stano, a blues musician with a background in vocational rehab, says that when he teaches the harmonica to youth he
tries different approaches and strategies that will reach each student. “The neat thing about the blues structure is it’s very
simple, once you have some improvisational tools you can play a lot of things and sound good.”
“It’s good for kids who are just starting out because it’s hard to make a wrong note,” said Stano. “One kid who sat in the
front row had problems with impulse control. It really made him feel good when he took the harmonica and had success.”
The students even took their harmonica show on the road to St. Ann’s Center for Intergenerational Care. “The students
treated the residents with the utmost respect. All of my students went up to all the residents and were so accepting and
loving towards these adults, shaking hands, rubbing shoulders and even a few hugs,” says Borden. “After the show the
manager even suggested that a few students return for an internship.”
“Our school is so integrated that most students don’t even know which of their fellow classmates are in special education,
but this dynamic was even more apparent during the harmonica project. All of the students loved to play and sing. Some
students with behavioral issues even took leadership roles and coached the younger students.”
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The students at Tippecanoe enjoyed this project so much that they had a portion of their summer camp dedicated to
learning the harmonica. “Even with small groups, these interactions really give students a chance to feel comfortable with
their peers,” says Borden. “Using the arts in the classroom really levels the playing field for everyone. It gives everyone an
equal chance to be equally successful, and everyone is successful.”
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How does “Playin’ the Blues” address grade-specific learning targets that align with State standards?
Not only did teachers partner with Blues Harmonica experts, but they sought out an expert in folklore and creative
writing, and a bookmaker to help students examine the history of the blues. Students worked with UW-Milwaukee
Folklorist Dr. Rikki Clark and Robin Kinney, owner of the Bay View Book Arts Gallery.
Dr. Clark shared small pieces of music and historical and cultural documents to allow students to both hear and
see the significance of harmonica music in American culture. In her work with students, Dr. Clark’s lesson plans
included:
• Lesson One: Introduction to terms. Discussion of the significance of work music to all cultures.   
• Lesson Two: Discussion of Africans in America. Introduce field music and its significance. Give historical and
cultural context of the influence of Christianity.
• Lesson Three: Discussion of spiritual music and the importance of call and response.  
• Lesson Four: Discussion of the influence of Celtic music. Explore minstrel music and its cultural expression
and repercussions.
• Lesson Five: Show how Country and Western music is a combination of African, Celtic, and American
influences.
• Lesson Six: Show the progression of music to encompass Jazz. Give historical and cultural context.  
• Lesson Seven: Introduce Blues music. Show the significance of work music, call and response, the spiritual,
and Country and Western music. Discuss the comparisons and contrast of each genre.
• Lesson Eight: Continue Blues music discussion. Introduce Rock and Roll and its indebtedness to earlier
genres.
• Lesson Nine: Discussion of the cultural, political, and historical context of Rap music and how it is indebted
to the previous genres.
• Lesson Ten: Create a Blues song to perform in class.
Ms. Kinney based her project on the students’ recent study of the history of American Blues. Each student made a
miniature accordion book that nested in a matchbox. Using Blind Lemon Jefferson’s lyrics from “Matchbox Blues,”
the students designed the matchbox and then constructed a 12-16 page accordion book.
The lyrics of “Matchbox Blues” state “I’m settin’ here wondering would a matchbox hold my clothes.” Although
there could be several interpretations of the lyrics, the lesson plan focused on the singer lamenting his lack of money
and possessions.
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Students designed, drew and collaged what they would pack in their matchbox. They had the option of including
representations of their own clothing and possessions, or they could create imaginary items. They included
Jefferson’s lyrics on the flip side of their book and created their own text on the front. In addition to paper, paint,
ink and markers, the students had access to fabric, leather, sewing notions (snaps, trim, buttons, ribbon, etc.) to
embellish their books and matchboxes.
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Dr. Clark and Ms. Kinney’s projects directly related to Grade 7 and 8 Language Arts Learning Targets as well as Social
Studies Targets.
• Compare writing for effectiveness.  Analyze writing.
• Identify how their own writing can be improved.
• Apply the rules of standard American English to their writing.
• Revise writing for specific purposes; for example, revise first for organization and a second time for spelling, grammar,
and punctuation.
• Use complex sentence forms.
• Employ speaking skills.
• Evaluate a speaker as to whether or not the information presented is accurate and believable.
• Participate in large and small group discussions, respecting the ideas of others and keeping an open mind.
• Choose words purposefully and evaluate how words are used in a communication.
• Interpret and evaluate language to discover whether it is appropriate for a particular audience and setting.
• Identify significant events, people, and documents in U.S. history.  Use a variety of resources to interpret historic events.
Discuss the different perspectives of these accounts.
Working with Blues Harmonica Players Stano and Levy, students naturally developed skills addressed in the Grade 7 & 8
Music Learning Targets.
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• Participate in organized instrumental, vocal, dance, or theater groups, and learn musical literature and vocabulary.
• Sing and play various parts of a musical piece being learned in vocal or instrumental ensemble. Emphasize the various
elements of the music, such as the tempo with which it is played, and the blending of sounds. Then play the same
music together on instruments as an ensemble.
• Use the instrument properly, showing breath control if needed and proper tone.
• Create a blues melody, using a 2:3 pattern, pedal points, and suspensions.
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What elements define the success of “Playin’ the Blues?”
Using the “Characteristics of excellence in arts education collaboration”, let’s examine what made the “Playin’ the
Blues” project an exemplary arts education partnership.
• Sustainable long-term relationships are developed.
Artist educators connected with students and teachers in such a way that the program continued throughout
the summer. Students connected with the community through their public performances and a new
relationship developed with St. Anne’s Center for Intergenerational Care.
• Multiple perspectives are valued.
Teachers at Tippecanoe gathered a team of multi-disciplinary artists representing a variety of perspectives from
music technique to creative writing and bookmaking, to history of the artform.
• Projects support capacity building.
Teachers at Tippecanoe picked up the Harmonica as well and learned side-by-side with students, developing
skills to carry on the program well beyond the tenure of artist educators.
• Partners view the entire curriculum as being whole.
Artist educators tied their work to social studies, music and language arts learning targets to create a fully arts
and academics integrated project.
• Projects provide equal access for all students.
The harmonica was a perfect medium for students with cognitive and social developmental disabilities.
Participation in the project “leveled the playing field” for all students.
• The program builds on the strength of each art form.
Each aspect of the program built on the strengths of the other art forms. Dr. Clark used the history of the
blues to connect to the music that students created and learned to play. Books were created to accent what
was learned about the historical and cultural context of the music.
• Projects encourage leadership among the partners.
Students who would otherwise take the back seat in learning became leaders, scheduling performances and
leading their peers in forming a solid performance group.
• School-wide initiatives build bridges with the community.
Performances were scheduled to showcase the talents of young people in the greater community. Students
connected intergenerationally and shared their work with parents and family members.

Using the
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“I am an artist – I am here to live out loud.”
– Emile Zola

“J u s t b e l i e ve i n yo u r s e l f a n d h a ve c o n f i d e n c e i n
yo u r s e l f a n d d o n ’ t h o l d i n t o o m u c h”
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– 5th Grade Student , Alber t Stor y School

4650 N. Port Washington Rd. • Milwaukee, WI 53212
www.artsatlargeinc.org

